THE  HENRY  FRANCIS  du  PONT 

WINTERTHUR  MUSEUM 

LIBRARIES 


Digitized  by  the  Internet  Archive 

in  2011  with  funding  from 

Lyrasis  Members  and  Sloan  Foundation 


http://www.archive.org/details/newillustratedca1884henr 


IMiUSSF^&GD  ©^S^LxOGUe 


CONTAINING   DESCRIPTIONS  AND  ENGRAVINGS 


E?IANO-R)RTES, 


P  SKETCH  OP  THE  (QANUPAGTURER,  A  DESCRIPTION  OP 
HIS  GSTABLISHMENTS, 


fl   UlSm    OP    STYLES    WITH    GNGRAVINGS,  AND    NUMEROUS    SESmiMONIALS 

AND   CdERTIPIGATES   PROM    IJHB    MOST    DISTINGUISHED 

GDUGATORS  AND   fflUSIGIANS. 


OPPIGE  AND&3AREROOMS: 

6ii  Washington  St.,  Boston,  CQass.,  U.S.fl. 

fflANUPAGTORIES: 

&5ai^epield  and  Boston,  ilMss. 


&gQ* 


mcindoe7  OH  Jbrothers 


©lANOFOPyTES. 


PURING  the  past  few  years  there  has  been  a  remarkable  growth 
of  the  piano-forte  industry  of  this  country, — -and  we  would 
respectfully  urge  upon  the  public  that  those  who  would  know  the 
comparative  merits  in  pianos  of  the  present  time  must  be  willing 
to  let  their  prejudices  of  the  past  give  way  to  the  facts  of  to-day. 

Prize  medals  obtained  ten,  fifteen  or  twenty-five  years  ago ; 
claims  of  inventions  which  have  proved  of  no  practical  use,  and 
have  already  been  abandoned,  which  have  not  been  patented,  or  of 
patents  already  expired, —  we  consider  are  of  but  little  value  in  the 
competition  of  the  present  time.  While  the  writer  would  not  dis- 
parage the  high  honors  obtained  by  others  previous  to  the  past 
decade,  yet  times  have  so  changed  that  it  is  believed  they  are  of 
but  little  use  in  deciding  as  to  which  is  the  best  piano  among 
those  now  manufacturing. 

Mr.  Henry  F.  Miller  established  his  present  business  in 
1863,  since  which  time  he  has  devoted  his  best  energies  to  its 
development,  and  this,  with  his  connection  with  other  piano-forte 
manufacturers  for  more  than  twelve  years  previous,  may  truly  be 
said  to  have  given  him  a  life  experience  in  the  business. 

With  but  one  exception  we  know  of  no  other  piano-forte 
establishment,  the  founder  of  which  possessed  the  advantages  of 
both  musician  and  mechanic,  and  this  exception  referred  to  has 
also  Avon  a  prominent   position  among  the  celebrated  houses. 

Mr.  Miller  has  five  sons  associated  with  him,  Henry  F. 
Miller,  Jr.,  Walter  H.  Miller,  James  C.  Miller,  Edwin  C. 
Miller,  and  William  T.  Miller. 

His  Superintendent,  Mr.  Joseph  H.  Gibson,  has  been  con- 
nected with  the  establishment  from  its  beginning-. 


OHE  GQANUFAGTUI^E  OF  THE 

©IANO-FOI^TES. 


TO  manufacture  piano-fortes  which  surpass  all  others,  requires  a 
most  persistent  effort  on  the  part  of  the  manufacturer  to  secure 
certain  practical  results. 

The  best  pianos,  from  a  musical  standpoint,  can  only  result 
from  a  scientific  method  of  construction, —  and  no  matter  how 
faithfully  they  have  been  made,  they  will  not  compare  favorably 
as  musical  instruments  with  the  musically  successful  piano  of  the 
few  leading  houses  without  such  skill. 

In  some  cases,  where  there  are  science  and  experience  in  the 
construction  of  the  pianos,  it  does  not  necessarily  follow  that  there 
is  also  the  disposition  to  do  faithful  work  and  to  use  only  the 
best  materials,  as  in  the  case  of  the  large  establishments  which 
manufacture  medium  grade  or  pianos  for  low  prices. 

Hence,  there  is  a  difference  between  the  pianos  of  various 
manufacturers. 

We  do  not  hesitate  to  call  attention  to  these  facts,  because 
we  conscientiously  believe  that  in  the  Henry  F.  Miller  pianos  will 
be  found  the  combination  of  a  disposition  to  use  the  best  materials, 
to  employ  the  most  faithful  and  skilled  workmen  —  with  a  large 
experience,  and  a  scientific  knowledge  how  to  construct  the  piano 
so  as  to  produce  the  best  results  from  a  musical  standpoint. 

From  the  commencement  the  rapidity  with  which  these  pianos 
have  supplanted  others,  and  taken  the  leading  position  in  the 
estimation  of  the  musical  profession,  is  onlv  to  be  accounted  for 
on  the  presumption  that  the  most  successful  results  have  been 
obtained. 


THE 


SQUARE  PIANO-POISES. 


THREE  different  sizes  of  square  pianos  are  manufactured  in 
various  styles,  to  meet  the  requirements  of  different  sizes  of 
drawing  rooms  and  the  taste  of  purchasers. 

The  grade  of  materials  used,  the  quality  of  the  workmanship, 
and  the  care  exercised  in  building  the  piano,  is  the  same  in  all  the 
instruments  of  the  different   sizes. 

Although  the  price  is  higher  for  the  larger  pianos,  and  accord- 
ing to  the  style  of  case,  it  is  not  so  on  account  of  any  difference  in 
the  quality  of  the  manufacture,  but  is  wholly  due  to  the  additional  cost 
of  a  larger  instrument  and  the  more  elaborate  outside  ornamentations. 


Uai^ious  Styles  op  Square  E?ianos. 

Style  1. 

J1/?,  octaves,  oversirung  scale,  agraffe  treble. 

SIZE. 

6  feet  6  inches  long,  3  feet  3   inches  wide. 

CASE. 

Large  front  round  corners,  moulding  on  plinth,  double  veneered 
with  extra  thick  sawed  rosewood  veneers,  solid  rosewood 
mouldings  and  trimmings,  ivory  keys  and  fronts,  carved  legs 
and  pedal;  and  fine  scroll   desk. 
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STYLE    C. 

•jYi  octaves,  overstrung-  scale,  agraffe  treble. 

SIZE. 

6  feet  6  inches  long,  3  feet   3   inches  wide. 

CASE. 

All  round  corners y  serpentine  bottom  moulding,  double  veneered 
with  extra  thick  sawed  rosewood  veneers,  solid  rosewood 
mouldings  and  trimmings,  ivory  keys  and  fronts,  finely  carved 
legs  and  pedal,  and  fine  scroll  desk. 

Remarks. —  Styles  1   and  C   are  the  same  scale    and  size,  and  differ  only  in 
style  of   the  case.      Their  size  renders    them  very  desirable  —  either  would    be 
better  adapted  to  many  drawing-rooms  than  a  larger  instrument.     The  volume, 
of  tone  is  much  fuller  than  that  of  the  largest  pianos  of  many  manufacturers, 
and  is  sufficient  for  any  room  of  ordinary  size. 

Style  r. 

yyi   octaves,  overstrung  scale,  agraffe  treble. 
SIZE. 

6  feet    10  inches  long,  3  feet   5   inches  wide. 
CASE. 

Double  veneered  with  extra  thick  sawed  rosewood  veneers, 
solid  rosewood  mouldings  and  trimmings,  all  round  corners, 
serpentine  bottom  moulding,  fine  top  moulding,  ivory  keys  and 
fronts,  extra  finely  carved  legs  and  pedal,  and  fine  scroll  desk. 

Style  G. 

Square  grand,  7^  octaves,  overstrung  scale,  agraffes  throughout 
the  entire  scale,  three  strings  on  the  treble  to  every  note. 
SIZE. 

7  feet  long,  3  feet  6  inches  wide. 
CASE. 

Double  veneered  with  extra  thick  sawed  rosewood  veneers, 
solid  rosewood  mouldings  and  trimmings,  all  round  corners, 
serpentine  bottom  moulding,  moulding  on  plinth,  fine  top 
moulding,  ivory  keys  and  fronts,  extra  finely  carved  legs  and 
pedal,  and  extra  fine  scroll  desk. 

Remarks. —  Styles  F  and  G  are  elegant  cases.  We  do  not  use  any  except 
plain  mouldings,  which  receive  a  high  degree  of  polish,  and  which  do  not  change 
in  style  as  do  the  gewgaw  mouldings  more  commonly  used.  The  piano  in  the 
interior  view  at  the  commencement  of  these  descriptions  is  a  correct  represen- 
tation of  Style  G. 


Style  1. 
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From  Mr.  EDWARD  REMENYI,  the  world-renowned  violinist. 

I  find  that  their  action,  rich  tone,  vibrating  quality  and  general  workman- 
ship is  of  the  very  best  order,  and  T  take  greal  pleasure  in  recommending  them 

to  the  public.  „ 

1  EDWARD    REMENYI. 


From   BENNO  SCHEREK,  Solo  Pianist  of  the  Camilla  Urso  Company. 

During  two  seasons  of  concertising  throughout  the  United  States  with 
Mine.  Camilla  Urso,  I  had  often  occasion  to  use  the  instruments  of  your  man- 
ufactory  and  found  them  very  superior.  mNm  )    g(  ;HEREK 


From  Mr.  FRANK  GILDER,  the  favorite  Concert  Pianist. 

The  Henry  F.  Miller  Pianos  have  invariably  given  not  only  great  satis- 
faction to  myself,  but  to  the  audiences.  ^    „-,, -^ ,-,-,, 

I'.  GILDER. 


From  HOWARD  M.  DOW,  the  accomplished  Pianist  and  Composer. 

With  your  fine  instruments  concert-giving  becomes  a  positive  pleasure  and 
dellght'  HOWARD    M.   DOW. 


From  Prof.  T.  P.  RYDER,  the  eminent  Pianist,  Organist,  and  Composer. 

That  I  always  select  pianos  of  your  manufacture  for  my  concerts  is 
evidence  to  you  of  my  appreciation  of  their  superior  merits.  For  power,  as 
well  as  delicate  sweetness,  I  find  no  instruments  which  can  compare  with  them. 

T.  P.  RYDER. 


From  G.  W.  DUDLEY,  Teacher  of  Singing  and  Conductor  of  Conventions. 

Henry  F.  Miller:  Boston,  June  21,  1878. 

Dear  Sir, — At  the  time  I  purchased  your  Concert  Grand  Piano  for  my 
own  use  I  considered  it  the  finest  and  best  piano  anywhere  manufactured.  I 
am  pleased  to  add  it  fully  meets  my  expectations,  and  has  been  admired  by 
my  pupils  and  musical  friends,  who  have  confirmed  the  highly  favorable  opinion 
1  had  formed  of  it.  Q    w    DUDLEY. 


^^v 


!*^V 


S^YLE   C. 
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From  EBEN  TOURJEE,  Director  New  England  Conservatory  of  Music. 

Mr.  Henry  F.  Miller:  Boston,  June  26,  1878. 

Dear  Sir, — Your  pianos  have  been  in  general  use  in  the  New  England 
Conservatory  of  Music  for  the  past  twelve  years.  A  constant  use  of  ten  hours 
each  day,  throughout  the  Conservatory  year,  is  enough  to  try  the  lasting 
qualities  of  any  instruments,  yet  yours  seem  to  stand  this  severe  test  remark- 
ably well ;  and,  of  course,  give  general  satisfaction  to  the  professors. 

Respectfully  yours,  E.  TOURJEE. 


From    H.   S.    PERKINS,   the   well-known  Composer,  Conductor   of    Musical    Conventions,  and 
Author  of  various  popular  Church  Music  Books. 

Henry  F.  Miller,  Esq.  :  Chicago,  III.,  Nov.  6,  1873. 

Having  during  the  past  ten  years  owned  and  used  one  of  your  Pianos,  I 
take  great  pleasure  in  testifying  to  its  merits.  In  quality  of  tone,  action,  and 
durability,  I  have  been  much  pleased.  Allow  me  to  say,  also,  that  I  am 
exceedingly  pleased  with  the  Square  Grand,  just  received  direct  from  your 
factory,  which  I  intend  for  my  personal  use.     Wishing  you  abundant  success, 

I  am,  yours  truly,  H.  S.   PERKINS. 


From  CARL  ZERRAHN,  the  Conductor  of  the  Handel  and  Haydn  Society,  and  at  the  World's 

Peace  Jubilees 

Boston,  Feb.  19,  1876. 
I  have   known   the   pianos  manufactured  by  Mr.  Henry  F.  Miller  for 
many  years,  and  I  do  not  hesitate  to  say  that  they  take  a  high  rank  amongst 
the  first-class  instruments  of  any  of  the  best  makers. 

CARL   ZERRAHN. 


From  the  late  M.  KELLER,  the  distinguished  Song  Writer  and  Composer  of  the 
American  Hymn. 

Henry  F.  Miller,  Esq.  :  Aug.  10,  1874. 

Dear  Sir, — Having  acquainted  myself  with  the  superior  merits  of  your 
instruments,  it  gives  me  pleasure  to  congratulate  you  on  their  beautiful  and 
pleasing  qualities  of  tone,  delicacy  and  perfectness  of  action,  in  which  they 
excel  in  a  remarkable  degree. 

Yours  truly,  M.   KELLER. 


Style  f. 
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From  Prof.  F.  B.  RICE,  Principal  Oberlin  Conservatory  of  Music. 

My  experience  with  all  makes  of  pianos  satisfied  me  that  the  Henry  F. 
Miller  is  in  every  way  desirable,  and  I  have  bought  live  of  them  within  the 
last  year,  for  teaching  purposes  and  private  use. 


From  Prof.  L.  GLOCK,  late  Principal  of  Music  School,  Berlin,  Prussia. 

I  pronounce  the   Henry  F.  Miller   Pianos  the  most  satisfactory  of  any 
I  have  used  or  tuned,  either  in  this  country  or  in  Europe. 


From  Prof.  JOHN    UNDERNER,  Director  of  Cleveland  Conservatory  of  Music,  Vocal  Teacher. 

I  have  found  my  piano  to  be  all   I   could   wish,  a  perfect  auxiliary  in  the 
cultivation  of  the  voice,  with  an  action  equal  to  all  demands. 


From  Mr.  WM.  STOLL,Jr.,  the  distinguished  Violinist,  Conduiftor  of  the  Germania  Orchestra. 

C.  J.  Heppe,  Esq.  :  Philadelphia,  Oct.  8,  1SS0. 

Dear  Sir, — I  take  great  pleasure  in  recommending  the  Henry  F.  Miller 
Tiano.     Substantial  in  workmanship  and  rich  in  quality  of  tone. 

Very  respectfully,  WILLIAM  STOLL,  Jr. 


From  Mr.  H.  C.  PALMER,  Professor  of  Music. 

San  Francisco,  Cal. 
I  have  been  connected  with  the  European  and  American  pianos  for  up- 
ward of  twenty-five  years,  and  I  esteem  the  Henry  F.  Miller  Piano,  of 
Boston,  Mass.,  unsurpassed  by  any  instrument  in  the  world.  Its  wearing 
capacity  is  one  of  its  best  features,  and  the  workmanship  speaks  for  itself.  I 
have  great  pleasure  in  giving  my  sincere  wishes  for  its  future  prosperity. 

H.  C.  PALMER. 

From  Mr.  OSCAR  M.  NEWELL,  the  celebrated  Concert  Pianist. 

Philadelphia,  Pa. 
After  a  thorough  and  severe  test  of  the  Henry  F.  Miller  Grand  Piano, 
I  give  the  following  as  my  professional  opinion  of  the  same.  In  regard  to 
action  it  is  firm,  yet  sensitively  delicate  to  the  touch  of  the  performer,  and 
most  evenly  balanced  and  not  at  all  liable  to  get  out  of  order.  The  tone  is 
beautifully  limpid,  clear  and  scintillating  ;  the  singing  quality  I  believe  to  be 
very  remarkable,  and  in  regard  to  general  finish,  perfect. 

Yours  respectfully,  OSCAR   M.  NEWELL. 


Stcyle  g. 


THE 


Upright  Pianos. 


^T  [PRIGHT  pianos  have,  in  recent  years,  gained  a  wide  spread 
T  popularity  on  account  of  their  beauty  and  adaptability  as 
regards  size,  to  the  requirements  of  the  boudoir  and  many  drawing 
rooms.  There  have  been  great  improvements  in  their  construction, 
and  those  now  building  are  fast  overcoming  the  prejudice  which 
formerly  existed  against  this  class  of  pianos. 

In  the  Henry  F.  Miller  upright  pianos  the  cases  are  very 
substantially  built ;  a  heavy  iron  frame  is  used,  and  the  entire 
instrument  is  constructed  on  scientific  principles,  so  that  we  do  not 
hesitate  to  guarantee  that  they  will  prove  as  lasting  and  durable 
as  the  square  or  grand  piano. 

The  cases  are  made  in  two  parts.  The  entire  front,  including 
the  action,  key-board,  and  consoles,  can  be  detached  from  the  case, 
reducing  it  to  a  depth  of  only  twelve  inches.  By  doing  this  the 
piano  can  be  carried  over  narrow  stairs  and  through  the  smallest 
doors,  and  so  be  placed  in  rooms  otherwise  not  accessible. 

A  few  years  ago  we  added  a  new  invention  to  the  uprights, 
the  patent  music-desk.  This  supplies  a  want  long  felt  by  those 
who  have  experienced  the  inconveniences  occasioned  by  the  old 
style  of  desk.  A  part  of  the  ornamental  front  of  the  case  forms 
the  music-desk.  This  is  hinged  so  that  by  turning  down  the 
shelf  on  which  the  music  rests,  it  is  drawn  out  from  the  case,  and 
becomes  a  suitable  support  for  every  form  of  musical  publications. 
It  is  the  best  and  most  convenient  music-desk  now  used.  It  works 
automatically,   and   when   in   position,  sustains   in   the   best  manner 
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possible,  the  sheet  music  or  the  heavier  bound  volume.  This  is 
acknowledged  to  be  one  of  the  most  ingenious  and  useful  inventions 
connected  with  piano   manufacturing. 

Two  sizes  of  upright  pianos  are  manufactured,  and  as  is  the 
case  with  the  square  pianos,  no  distinction  is  made  in  the  grade  of 
materials  used  nor  the  quality  of  the  workmanship. 


Uai^ious  Styles  op  Upright  Bianos. 

STYLE   9,  UPRIGHT. 

7^3  octaves,  overstrung  scale,  three  unisons  throughout,  except 
the  wound  strings. 

SIZE. 

4  feet  4  inches  high,  5  feet  5  inches  wide,  2  feet  3  inches  deep. 

CASE. 

Double  veneered  with  extra  thick  sawed  rosewood  veneers, 
richly  carved  consoles,  fret-work  panels  from  elegant  designs, 
ivory  keys  and  fronts,  and  the  patent  music-desk.  In  the 
representation  of  this  style  the  music-desk  is  shown,  drawn 
out  ready   for  use. 

Style  10,  Grand  Upright. 

yyi  octaves,  overstrung  scale,  three  unisons  throughout,  except 
the  wound  strings. 

SIZE. 

4  feet  7  inches  high,  5  feet  9  inches  wide,  2  feet  3  inches  deep, 

CASE. 

Double  veneered  with  extra  thick  sawed  rosewood  veneers, 
extra  richly  carved  consoles,  elegant  designs  of  fret-work,  ivory 
keys  and  fronts,  and  the  patent  music-desk.  In  the  repre- 
sentation of  this  style  the  music-desk  is  closed. 

Remarks. —  The  form  of  music-desk  in  common  use  in  other  upright  pianos 
is  shown  in  the  engravings  of  the  patent  pedal  uprights.  We  also  manufacture 
upright  pianos  in  a  variety  of  special  stvles,  which  vary  in  elegance  from  the 
plain  to  the  richly  carved  and  elaborately  ornamented  case.  Various  fancy  woods 
are  used.  These  cases  match  the  prevailing  stvles  in  decorative  art.  A  full 
description  will  be  forwarded  on  application.  We  also  manufacture  to  order 
from    new  and  original  designs 


Style  9,  Upright. 
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From  Prof.  HENRY  KROESEN,  late  pupil  of  KuJlak,  Berlin. 

I  would  not  change  my  Henry  F.  Miller  Upright  Piano,  unless  it  were 
for  a  full  Concert  Grand  of  the  same  make. 


From  Miss  ANNIE  LOUISE  CARY,  the  world-renowned  Operatic,  Oratorio  and 
Concert  Contralto. 

Their  pure,  sweet,  and  musical  tones  afford  me  the  greatest  satisfaction 
and  delight.  ANNIE   LOUISE   CARY. 

From  Mme.  MARIE  ROSE  MAPLESON,  the  great  Operatic  Prima  Donna. 

Am  delighted  with  the  Miller  Piano  for  its  rich  purity  of  tone,  and  the 
wonderful  manner  in  which  it  sustains  the  voice. 

MME.    MARIE  ROSE   MAPLESON. 


From  Miss  E.  ALINE  OSGOOD,  the  celebrated  Concert  and  Oratorio  Soprano. 

I  consider  the  Miller  Piano  superior  to  all  others  in  that  mellow  and 
singing  quality  so  acceptable  for  voice  accompaniment ,  I  have  never  played 
upon  a  finer  upright  piano.  £    ALmE    OSGOOD. 

From  Miss  FANNIE  KELLOGG,  the  distinguished  Oratorio  and  Concert  Soprano. 

I  am  delighted  with  your  upright  piano  which  I  have  for  my  private  use. 

FANNIE    KELLOGG. 

From  Miss  EMMA  ABBOTT,  the  world-renowned  Operatic  Prima  Donna. 

The  instrument  is  a  superb  one  and  does  you  great  credit  as  its  manu- 
facturer, for  in  quality  of  tone  I  never  heard  it  surpassed. 

'     EMMA    ABBOTT. 

From  Sig.  ANTONIO  F.  GALASSI.the  world-renowned  Baritone  of  Her  Majesty's  Opera  Co. 

I  wish  to  express  to  you  the  entire  satisfaction  which  your  magnificent 
piano  has  afforded  me.  ANTONIO    F.  GALASSI. 

From  Mr.  CHAS.  R.  ADAMS,  the  world-renowned  Operatic,  Oratorio  and  Concert  Tenor. 

They  have  no  superior  in  America,  and  my  long  experience  abroad  justi- 
fies me  in  placing  them  ahead  of  any  foreign  instrument  of  their  kind. 

CHAS.  R.  ADAMS. 


S^ylb  10,  Gi^and  Upright. 
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From  Miss  EMMA  THURSBY,  the  distinguished  Concert  Artist. 

I  am  exceedingly  pleased  with  your  excellent  piano. 

EMMA    THURSBY. 


From  M.  CALIXA  LAVALLEE,  the  distinguished  Concert  Pianist  and  Composer,  Solo  Pianist 
of  Gerster  Concert  Co.,  1880-1881. 

I  am  happy  to  say  that  the  piano  which  I  used  at  the  Gerster  concerts 
proved  to  be  a  perfect  instrument  in  every  respect.  I  wish  you  all  the  success 
you  fully  deserve  for  your  constant  study  and  persevering  labors  to  obtain 
the  beau  ideal  of  perfection  in  the  manufacture  of  piano-fortes. 

CALIXA    LAVALLEE. 


From  CONSTANTINE  STERNBERG,  the  Concert  Pianist. 

I  played  last  evening  in  Philadelphia  and  was  very  much  pleased  with 
your  Grand  Piano.     It  pleased  the  audience  also. 

CONSTANTINE    STERNBERG. 
Nov.  21,  1882. 

From  HERR  S.  LIEBLING,  the  distinguished  Concert  Pianist. 

It  combines  extreme  delicacy  of  touch  with  immense  sustained  power 
and  brilliancy.     I  regard  it  as  the  best  instrument  I  ever  used  in  the  concert 

halL  S.  LIEBLING. 


From  EDWARD  B.  PERRY,  the  renowned  blind  pianist. 

I  have  come  to  regard  the  Miller  piano  as  all  in  all  the  most  complete 
and  satisfactory  that  has  come  under  my  notice. 

EDWARD    B.  PERRY. 


WHE 


PEDAL  UPRIGHT  PIANOS. 


PATENTED. 


PRACTICE  on  a  pedal  piano  is  highly  recommended  by  every 
organist  of  note  ;  and  it  may  well  be  regarded  as  indispensable 
to  those  wishing  to  excel  in  organ  playing. 

The  pedals  are  a  part  of  the  piano-forte  itself,  and  in  this 
respect  differ  from  pedal  attachments  to  pianos,  which  require 
adjustment  whenever  the  piano-forte  is  moved. 

The  method  of  construction  is  shown  in  the  illustrations. 
Figs,  i   and  2. 

The  pedals  are  similar  to  those  used  on  the  church  organs 
of  the  most  celebrated  makers.  The  scale  is  from  C  to  F,  inclu- 
sive, two  and  four-thirteenths  octaves.  The  lengths  of  the  white 
and  black  keys,  widths,  and  distances,  correspond  exactly  to  the 
scale  of  the  church  organ  pedals.  The  pedal  work  on  the  pedal 
pianos  is  done  by  workmen  who  have  had  experience  on  organ 
work  in  the  establishments  of  some  of  the  most  distinguished 
builders. 

When  not  in  use  the  pedal  board  folds  up  as  is  represented 
in  Fig.  2. 

There  are  several  patented  ingenious  arrangements  for  regu- 
lating the  pedal  action  and  adjusting  it  to  any  unevenness  of  the 
floor  or  inequalities,  occasioned  by  excessive  heat  or  cold,  dryness 
or  dampness. 

One  of  the  important  features  of  the  invention  is  that  the 
piano  leaves  the  manufactory  adjusted  and  ready  for  use  immedi- 
ately on  arrival  in  any  part  of  the  world. 
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Ua^ious  Styles  op  I?edal  ©ianos. 

Style,  ©edal  Upright.    patented  juiy  11,1876. 

'jYi  octaves,  same  scale  as  style  9  upright ;  compass  of  pedals, 
two  and  four-thirteenths  octaves,  C  to  F,  inclusive. 

SIZE. 

4  feet  9  inches  high,  5  feet  5  inches  wide,  2  feet  3  inches  deep. 

CASE. 

Rosewood,  similar  to  style  9  upright,  richly  carved  consoles, 
fret-work  panels,  ivory  keys  and  fronts,  and  the  patent  music- 
desk. 

Style,  I=?edal  Upright,    patented  juiyn,  1876. 

yj'i  octaves,  &c,  as  above  ;  compass  of  pedals,  two  and  four- 
thirteenths  octaves,  as  above. 

SIZE. 

Same  as  above. 

CASE. 

Black  walnut  instead  of  rosewood,  or  in  any  desirable  style 

of  fancy  woods  to  order. 

Remarks. —  An  organ  seat  is  always  included  with  the  pedal  piano.  Special 
attention  given  to  voicing  the  piano  to  suit  the  taste  of  the  organist.  The  springs 
under  the  pedal  keys  are  adjusted  so  as  to  give  about  the  same  feeling  to  the 
action  which  the  pedals  of  the  modern  church  organ  have.  The  action  is  nicely 
bushed  so  that  it  works  very  quietly. 

Caution. —  It  is  customary  for  organists  to  have  suitable  shoes  for  pedal  play- 
ing, so  that  the  gravel  or  grit  from  the  ordinary  street  shoes  will  not  get  into  the 
pedal  action. 


(Saution. 

THE  Music-desk  used  on  the  Henry  F.  Miller  Upright  Pianos 
was  patented  July  9,  1878.  The  Pedal  Piano  was  patented 
July  11,  1876.  Manufacturers,  dealers  and  the  public  are  cautioned 
against  infringing  either  of  these  patents. 


Style,  I5edal  Upright,  fig.  i. 

WICTH    PEDALS   I^EADY   FOP,   USE. 
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As  showing  the  importance  of  pedal  pianos,  and  the  success 
with  which  those  manufactured  by  this  establishment  have  met 
with,  we  give  a  few  testimonials  from  the  many  which  have  been 
received. 

From  E.  F.  WALCKER  &  CO.,  the  World-renowned  Church  Organ  Builders  of  Ludwigsberg, 
Germany,  Builders  of  the  Great  Organ  at  Music  Hall,  Boston. 

Philadelphia,  Pa.,  September  24,  1S76. 
Mr.  Henry  F.  Miller  : 

Dear  Sir, —  In  my  observation  of  the  great  display  of  musical  instruments  at 
the  International  Exhibition,  I  have  been  particularly  pleased  with  your  Pedal 
Piano.  It  affords  organ  students  opportunity  for  pedal  practice,  which  I  con- 
sider essential  to  the  skillful  use  of  organ  pedals.  Accept  my  congratulations 
for  the  superior  excellence  of  all  your  instruments  exhibited,  as  well  as  for  your 
success  in  introducing  your  new  invention. 

Respectfully, 
__  E.  F.  WALCKER  &  CO. 

From  H.  CLARENCE  EDDY,  the  Eminent  Organist  and  General  Director  of  the  Hershey  School 

of  Musical  Art. 

Hershey  Music  Hall,  Chicago,  September  28,  1879. 
Henry   F.  Miller,  Esq.  : 

Dear  Sir, —  I  have  examined  several  of  your  Pedal  Pianos  and  take  pleasure 
in  congratulating  you  upon  the  success  which  you  have  reached. 
They  are  remarkably  unique  and  practical  in  every  respect. 
I  consider  them  invaluable  to  a  thorough  organ  student  for  acquiring  tech- 
nique, and  always  recommend  practice  upon  them  for  this  object  in  preference 
to  the  organ.  Yours  verv  truly, 

"  H.  CLARENCE  EDDY. 

From  W.  B.  COLSON,  Jr.,  Organist  "  Heights"  Congregational  Church,  Cleveland. 

Cleveland,  Ohio,  July  16,  1878. 
Mr.  Henry  F.  Miller  : 

Dear  Sir, —  Allow  me  to  congratulate  you  on  the  success  of  your  Pedal 
Upright  Piano.  It  is  almost  invaluable  to  organists  and  organ  students,  and  is 
superior  to  anything  of  the  kind  I  have  ever  seen.  The  one  I  purchased  of 
you  over  a  year  ago  has  been  constantly  in  use,  and  answers  its  purpose  remark- 
ably well,  developing  an  even,  elastic  pedal  technique  that  is  equal  if  not  superior 
to  that  gained  from  organ  practice.  Truly  yours 

W.  B.  COLSON,  Jr. 


Style,  ©bdal  Upright,  fig.  % 


WITH    PEDALS   CLOSED. 


T     T 


;:eni^v  F.  JCiiine^ 

E?IANO-ROI^FES 

AT    THE    CENTENNIAL    EXHIBITION. 


THE  International  Exhibition  of  1876,  at  Philadelphia,  was  a 
memorable  event  in  American  history.  No  exhibit  of  pianos 
attracted  more  attention,  or  was  more  highly  praised  for  its  rich- 
ness and  elegance  of  display,  than  that  made  by  Henry  F.  Miller. 

Heretofore  the  manufacturer  had  not  exhibited  his  pianos  at 
local  fairs ;  therefore  we  have  no  medals  or  prizes  of  this  description 
which  we  care  to  advertise. 

We  deem  it  unnecessary,  at  this  late  date,  to  revive  the  stories 
and  scandals  connected  with  the  awards  to  piano  manufacturers 
at  the  Centennial  Exhibition. 

Certainly,  at  the  present  time,  the  awards  are  of  no  practical 
value  in  determining  which  are  the  best  pianos  of  to-day. 

Inasmuch  as  this  house  received  a  special  recognition,  only 
awarded  to  one  other  piano-forte  establishment,  we  feel  that  the 
sincerity  of  our  remarks  will  not  be  questioned.  No  other  piano- 
forte establishment  received  more  than  one,  with  the  exception 
referred  to  above,  in  which  case  an  additional  award  was  decreed 
for  a  display  of  piano-forte  materials  in  another  building. 

An  award  was  decreed  to  Henry  F.  Miller  for  the  Grand, 
Square  and  Upright  Pianos.  An  additional  award  was  decreed 
him  for  the  patented  Pedal  Upright  Piano,  a  new  invention. 

Henry  F.  Miller  was  the  only  piano-forte  manufacturer  who 
received  a  special  award  for  a  special  invention. 

Henry  F.  Miller  received  two  separate  awards,  each  bearing 
the  signiture  of  the  judge,  Henry  K.  Oliver,  with  the  approval  of 
the  group  judges,  and  given  by  the  authority  of  the  United  States 
Centennial  Commission,  A.  T.  Goshorn,  Director  General,  J.  L. 
Campbell,  Secretary,  J.  R.  Hawley,  President. 


IPHB 


Grand  Pianofortes. 


THE  manufacture  and  sale  of  grand  pianos  is  limited  to  a  few 
piano-forte  establishments  in  America. 

Only  such  houses,  whose  grand  pianos  are  used  by  solo  pianists 
and  other  great  artists,  can  be  ranked  in  the  first  class. 

In  a  single  concert  season,  that  of  1880-8 1,  the  Henry  F. 
Miller  grands  were  used  in  more  than  four  hundred  concerts, 
and  were  played  in  public  by  more  than  twenty  concert  solo 
pianists.  They  were  also  used  at  the  concerts  of  nearly  all  of 
the  world's  greatest  musicians  and  vocalists  who  were  in  America 
that  season. 

We  manufacture  two  sizes  of  grands,  the  Parlor  Grand,  and 
the   Artists'  Concert   Grand. 

The  sale  of  Parlor  Grands  is  rapidly  increasing.  Our  Parlor 
Grand  is  of  a  sufficiently  large  size  to  enable  us  to  overcome  the 
defects   of  too   short   strings   in   the   so-called  "  Baby  Grands." 

The  Artists'  Concert  Grand  was  built  at  the  suggestion  and 
with  the  advice  of  some  of  the  most  distinguished  solo  pianists 
in  America.  It  is  of  large  size  and  built  to  meet  the  exacting 
requirements  of  these  artists  in  large  halls  —  such,  for  instance, 
as  the  Boston  Music  Hall,  which  holds  nearly  three  thousand 
people.  It  is  sufficient  to  say  that  this  scale  piano  fully  meets 
their  expectations,  and  is  pronounced  by  the  solo  pianists  superior 
to   any  other  grand   piano   now   before   the   public. 
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Uai^ious  Styles  op  Gi^and  Pianos. 

Style,  E?ai^loi^  Gi^and. 

"jYi  octaves,  overstrung  scale,  three  unisons  throughout,  except 
wound  strings,  agraffes  throughout,  and  repeating  action. 

SIZE. 

6  feet  10  inches  long,  4  feet  9  inches  wide. 

CASE. 

Double  veneered  with  richly  figured,  extra  thick  sawed  rose- 
wood veneers ;  solid  rosewood  mouldings,  ornaments  and 
trimmings ;  serpentine  bottom  mouldings ;  ivory  keys  and 
fronts  ;  carved   legs  and   pedal ;  movable   music-desk. 

Style,  Prists'  (songei^t  Gi^and. 

•jYi  octaves,  overstrung  scale,  &c,  repeating  action  after 
Swiss  model. 

SIZE. 

8  feet   10  inches  long,  5  feet  wide. 

CASE. 

Double  veneered  with  richly  figured,  extra  thick  sawed  rose- 
wood veneers ;  solid  rosewood  mouldings,  ornaments  and 
trimmings ;  serpentine  bottom  mouldings ;  fine  top  mould- 
ing, and  richly  carved  ornaments  ;  ivory  keys  and  fronts  ; 
elaborately  carved  legs  and  pedal  ;  movable  music-desk  of 
handsome  fret-work  panels. 

Remarks. —  We  are  prepared  to  make  grand  pianos  to  order  from  special 
designs,  either  original  or  to  be  furnished  by  purchaser.  Legs  and  pedals  of  any 
patterns  can  be  substituted  for  those  shown  in  the  cuts.  We  are  prepared  to  show 
drawings  of  Egyptian,  Grecian,  Gothic,  and  other  styles,  to  order. 


MM 


Style,  Ba^lo^  Gi^and. 
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From  WILLIAM  H.  SHERWOOD,  the  world-renowned  American  Pianist. 


*  It  is  all  in  all  the  most  effective  instrument  I  have  ever  played. 
I  believe  it  marks  a  new  era  in  the  history  of  piano  building. 

W.  H.  SHERWOOD. 

From  the  Boston  Evening  Transcript,  April  19,  1883. 

*  More  exciting  and  entrancing  piano-forte  virtuosity  has  not  been 
heard  here  for  many  a  day.  *  *  *  It  is  only  just  to  say  that  the  Miller 
pianos  fulfilled  their  part  in  the  performance  nobly,  in  fact,  leaving  nothing  to 
be  desired  in  that  regard. 

From  the  Boston  Journal,  April  16,  1883. 

*  *  *  Mr.  Sherwood,  who  used  the  Miller  pianos,  performed  these 
compositions  without  the  aid  of  notes,  in  itself  an  achievement  worthy  of  men- 
tion. *  *  *  His  playing  of  the  Schubert  impromptu,  and  the  first  move- 
ment of  the  moonlight  sonata,  were  among  the  best  performances  these  works 
have  ever  received  in  this  city,  and  could  not  easily  be  exceeded  anywhere. 

From  Providence  Journal,  July  7,  1883. 

Mr.  Sherwood  is  an  artist  in  the  class  with  Rubinstein,  and  all  the  greatest 
efforts  known  to  the  piano  are  at  his  command.  Especially  wonderful  is  his 
wrist,  that  marvellous  union  of  watch-spring  elasticity  and  sledge-hammer  force, 
Nothing  is  too  robust  for  him,  and  yet  he  can  caress  the  keys  as  if  his  fingers 
were  mere  puffs  of  wind.  There  is  no  room  for  doubt  that  all  this  bewildering 
display  of  virtuoso  skill  would  have  been  impossible  but  for  the  splendid 
resonant  beauty  of  the  Miller  grand  piano  furnished  for  his  use. 


EDMUND  NEUPERT,  the  great  Norwegian  Pianist. 
Boston  Daily  Advertiser,  Dec.  14,  1882. 

Mr.  Neupert  is  unquestionably  an  artist  of  the  highest  rank.  *  *  His 
technique  is  simply  marvelous,  and  for  absolute  mastery  of  the  greatest  diffi- 
culties has  not  been  surpassed  by  any  artist  who  has  been  heard  here  for  many 
years.  *  *  His  style  recalls  that  attributed  to  Rubinstein  in  its  bold  origin- 
ality, its  tremendous  fire,  and  dazzling  brilliancy.  *  *  Mr.  Neupert's  efforts 
on  Tuesday  evening  were  rewarded  with  rapturous  applause,  and  he  was  recalled 
again  and  again. 

Boston  Home  Journal,  Dec.  23,  1882. 

Mr.  Neupert  performed  upon  a  Miller  grand,  an  instrument  which  for 
evenness,  sweetness,  depth,  and  grandeur  of  tone  was  in  each  respect 
remarkable. 

Boston  Herald,  Dec.  13,  1882. 

Edmund  Neupert  made  his  first  appearance  in  this  city  at  Horticultural 
Hall,  last  evening.  *  *  The  leading  characteristics  of  the  player  appeared 
to  be  his  power  of  endurance,  and  it  is  but  just  to  say  that  the  piano  shared 
with  him  this  merit. 


Style,  Prists'  (Songe^t  (Si^and. 
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From   LOUIS    MAAS,   Musical   Director,  late  Professor  of   Music   at  the  Royal   Conservatory, 
Leipzig,  and  Conductor  of  Boston  Philharmonic  Society,  1SS3. 

Your  piano  stands  unequalled.  It  is  sensitive  to  the  most  delicate 
shadings  of  touch,  and  stands  the  test  of  almost  orchestral  effects. 

LOUIS   MAAS. 

From  the  Enquirer,  Cincinnati,  Jan.  17,  1883. 

Another  tremendous  audience  greeted  Dr.  Maas  last  night  at  Dexter  Hall. 
*  *  His  reception  amounted  almost  to  an  ovation,  so  enthusiastic  were  the 
listeners.     *     *     As  a  pianist  he  stands  in  the  front  rank  of  artists. 

From  the  St.  Louis  Daily  Globe  Democrat,  Jan.  12,  1883. 

Dr.  Maas  used  one  of  the  Henry  F.  Miller  grand  pianos.  No  better 
concert  piano  has  ever  been  heard  here.  It  is  rich  and  powerful  in  tone,  and 
susceptible  of  the  most  delicate  shadings. 


CHEVALIER  DE  KONTSKI,  Imperial  Court  Pianist  to  the  King  of  Prussia  and  Emperor  of 

Germany. 

From  the  Boston  Evening  Transcript,  May  25,  18S3. 

As  a  pianist  he  is  astounding,  even  in  these  days  of  virtuosity.  His 
strength,  the  volume  of  tone  he  can  draw  from  the  instrument,  are  phenomenal, 
and  no  matter  how  loud  he  makes  the  piano-forte  roar  and  thunder,  his  tone 
is  always  musical  and  agreeable. 

From  the  Boston  Herald,  May  27,  1S83. 

The  wonderful  volume  of  tone  given  out  by  the  piano  under  M.  De 
Kontski's  touch,  produced  almost  without  apparent  effort,  is  as  surprising  as 
are  the  purity  and  distinctness  of  his  trills  and  runs.  *  *  The  quality  of 
tone  will  not  soon  be  forgotten.  The  beautiful  melody  was  sung  by  the  piano 
with  as  much  expression  as  a  great  artist  could  give  with  the  voice. 


From  CARLYLE    PETERSILEA,  Director  of  the  Petersilea  Academy  of  Music,  Solo  Pianist, 
Annie  Louise  Cary  Concert  Company,  season  1881-1882. 

I  have  never  known  any  pianos  to  stand  so  well  in  tune.  In  your  grand, 
which  I  have  had  the  pleasure  of  using  so  often  in  my  concerts,  I  have  always 
felt  the  utmost  security.     Your  pianos  are  decidedly  my  preference. 

CARLYLE   PETERSILEA. 


From  Miss  HENRIETTA  MAURER,  the  distinguished  Concert  Pianist. 

I  am  especially  delighted  with  your  new  concert  grand  piano,  which  is 
certainly  equal  to  the  most  rigorous  exactions  of  the  concert  pianist,  and,  all 
in  all,  is  the  finest  I  have  ever  played  HENRIETTA   MAURER. 


1IHE 


Heni^v  F.  fRmiiei^ 

©IANO-FOI^ES     IN     (SONGE^T. 


THE  unqualified  endorsement  which  the  Henry  F.  Miller 
Pianos  have  received  at  the  hands  of  the  great  artists  who 
have  of  late  years  appeared  before  the  public,  is  as  remarkable  as 
it  is  gratifying  ;  and  it  is  with  pride  and  pleasure  that  we  call 
especial  attention  to  it. 

An  ability  to  manufacture  piano-fortes  capable  of  meeting 
the  exacting  demands  of  professional  pianists,  presupposes  on  the 
part  of  the  manufacturer  a  long  practical  experience  in  the  most 
approved  modes  of  scientific  piano-forte  construction,  and  a  per- 
sistent, earnest  determination  to  be  satisfied  with  only  the  best 
results. 

It  is  this  painstaking,  this  appreciation  of  the  perfection  nec- 
cessary  in  every  little  detail,  that  has  given  the  Henry  F.  Miller 
Pianos  those  characteristics  which  have  made  them  the  choice  of 
so  many  professional  and  amateur  musicians  in  every  section  of 
the  country. 

We  are  proud  also  to  invite  attention  to  the  following  extracts 
from  the  musical  criticisms  of  the  concerts  at  which  our  pianos 
have  been  played.  These  criticisms  represent  the  genuine  opin- 
ions of  the  critics  of  the  newspapers  from  which  they  are  taken  ; 
and  we  may  add  that  we  know  of  no  other  piano-fortes  which  have 
received  such  enthusiastic  endorsements  by  the  musical  critics  of 
the  press. 
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From   the   SPRINGFIELD    GLOBE,  Jan.    16,   1884. 

Iii  conversation  with  Chevalier  Antoine  de  Kontski,  last  week,  a  Springfield 
Ohio,  Globe  reporter  asked  the  great  pianist  what  especial  qualities  he  sought 
in  selecting  pianos  for  use  in  his  concerts. 

"  First  of  all,  clearness  of  tone,"  said  Chevalier.  "  Though  a  piano  should 
be  otherwise  of  the  highest  class,  it  would  be  almost  worthless  to  me  if  it  lacked 
clearness  ;  for  without  it  the  rendering  of  delicate  and  rapidly  succeeding  notes 
would  strike  the  ear  with  confusion.  Then  the  tone  must  be  sweet,  as  well  as 
rich  and  voluminous,  and  must  respond  to  the  lightest  touch.  These  are  the 
attributes  of  a  first-class  piano,  and  can  be  fully  appreciated  only  by  an  ear 
schooled  in  music.  They  are  absolutely  essential  to  the  correct  rendering  of 
classical  music.  "Have  you  any  special  favorite?"  "Most  decidedly. 
Having  tested  many  different  instruments,  including  some  of  the  most  preten- 
tious, I  much  prefer  the  Henry  F.  Miller,  as  combining  in  a  more  equal  degree 
than  any  other,  the  qualities  I  have  named.  You  may  have  noticed  at  the 
concert  Monday  evening  that  the  piano  I  used  was  of  remarkably  clear  tone. 
It  was  a  Miller  concert  grand.  Its  clear,  sweet,  rich  tone  and  volume  enabled 
me  to  give  that  perfect  expression  and  beauty  of  finish  to  the  pieces  rendered, 
which  were  so  highly  appreciated  by  the  audience.  The  Miller  is  certainly 
an  exquisite  piano,  and  is  my  decided  favorite." 


From  ths  ST.  LOUIS  SPECTATOR,  Jan.  13,  '83. 

Dr.  Maas  made  his  first  appearance  here  last  year,  when  he  gave  two 
recitals  of  piano  music,  uninterrupted  by  any  other  instrumental  or  vocal  music, 
and  was  enthusiastically  recalled  after  the  long  programmes  were  finished.  No 
pianist  since  Buelow,  has  as  yet  pleased  a  St.  Louis  audience  as  Maas  has  done. 
To-day  he  stands  one  of  the  greatest  living  pianists.  His  playing  is,  in  a 
word,  intellectual.  Charlatanism  and  trickery  he  never  resorts  to.  I  hardly 
know  which  of  his  numbers  to  praise  the  most.  His  rendition  of  the  Rubin- 
stein  "  Valse-Caprice  "  and  the  L'szt  "Polonaise"  were  equally  fine.  He 
substituted  Liszt's  arrangement  of  the  music  from  Mendelssohn's  "Midsummer 
Night  Dream  "  for  Bach's  "Italian  Concerto,"  and  achieved  a  triumph  in  the 
same.  The  "  March  Militaire  "  of  Shubert-Tausig,  and  Liszt's  "  Rakoczy  " 
March,  two  of  the  most  difficult  piano  solos  in  existence,  were  also  given  with 
magnificent  effect.  In  his  own  "  Reverie  du  Soir  "  he  brought  forth  a  beautiful 
little  gem,  full  of  poetrv  an  1  sentiment.  Dr.  Maas  used  a  Miller  grand piano, 
which,  for  sympathetic  qualify  of  tone,  coupled  with  great  brilliancy,  stands  now 
with  scarcely  a  rival. 
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From  the  ST.  LOUIS  REPUBLIC,  Jan.  14,   83. 
The  Piano  Recital  of  Dr.  Maas. 

It  has  been  nearly  a  year  since  Dr.  Maas  made  his  first  appearance  here 
and  the  impression  he  created  then  as  a  great  pianist  and  musician  was  more 
fully  realized  on  this  occasion.  He  had  on  his  programme  ten  numbers  of 
piano  composition,  embracing  selections  from  Beethoven,  Schumann,  Chopin, 
Maas  and  Liszt.  In  Chopin's  tremendous  A  flat  polonaise,  the  criterion 
whereby  to  judge  of  the  abilities  of  a  pianist,  Dr.  Maas  made  a  great  success, 
the  difficult  octave  passage,  with  its  superb  crescendo  and  climax,  being  simply 
imposing.  The  audience  was  thoroughly  delighted  and  applauded  heartily. 
In  fact  the  doctor  remarked  that  "  the  few  hundreds  made  noise  enough  for 
thousands."  He  used  his  own  Henry  F.  Miller  grand  piano,  which  possesses  a 
remarkably  powerful  tone,  combined  with  that  singing  quality  so  essential  to  a 
good  instrument.  

From  the  ST.  LOUIS  GLOBE  DEMOCRAT,  Jan.  23,  '83. 
The  Second  Memorial  Hall  Concert. 

Dr.  Maas  gave  sufficient  evidence  of  his  skill  at  the  piano,  in  the  first 
number  he  played,  to  thoroughly  establish  himself  in  the  good  opinion  of  all 
present.  *  *  *  *  Each  selection  was  roundly  applauded,  and  the  other 
numbers  contributed  later  on  by  Dr.  Maas  were  well  received.  Among  those 
were  Schubert's  Military  March,  arranged  for  the  piano  by  Tausig,  the 
Rakoczy  March  and  Liszt's  grand  polonaise  in  E  major.    *     *  Dr.  Maas 

used  one  of  the  Henry  F  Miller  grand  pianos.  No  better  concert  piano  has  ever 
been  heard  here.  It  is  rich  and  powerful  in  tone  and  susceptable  of  the  most 
delicate  shadings.  

From  the  CINCINNATI  TIMES-STAR,  Jan.  16,  83. 
Dr.  Louis  Maas'  Concert. 

It  must  have  been  a  pleasant  surprise  to  Dr.  Louis  Maas  last  night  to 
witness  the  intelligent  audience  which  had  come  to  Dexter  Hall  to  listen  to 
his  first  piano  recital.  The  eminent  pianist,  composer  and  director  was  received 
last  night  with  unquestionable  evidence  of  appreciation.  He  played  a  very 
interesting  programme,  including  compositions  of  Beethoven,  Schumann, 
Chopin,  Schubert,  Handel,  Liszt,  and  a  "Reverie  du  Soir  "  of  his  own.  His 
performance  was  unusually  attractive  —  and  we  use  the  word  with  a  specific 
signification.  There  was  a  soul  of  song  in  it,  especially  in  the  rendition  of 
Beethoven  and  Schumann,  that  is  not  often  extracted  from  a  piano,  and  in  the 
more  orchestral  pieces,  as  one  might  say,  there  was  a  sustained  and  even  har- 
mony that  made  the  concert  seem  more  than  a  piano  recital.  Dr.  Maas 
always  uses  the  artist  grand  of  the  Henry  F.  Miller  make  upon  which  he  is 
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able  to  accomplish  wonders.  Frequently  he  held  a  single  note  in  the  melody 
through  a  dozen  bars  of  harmonic  chords,  and  the  note,  still  rang  out  clear 
and  strong  at  the  close.  Dr.  Maas'  technique  may  be  pronounced  as  nearly 
perfect  as  that  of  any  pianist  who  has  ever  been  heard  in  Cincinnati. 


From  the  CINCINNATI  TIMES-STAR,  Jan.  17,    83. 
Dr.  Louis  Maas"  Recitals. 

If  Dr.  Maas  felt  gratified  at  his  reception  at  Dexter  Hall  on  Monday 
night,  there  was  good  cause  last  night  why  his  gratification  should  continue. 
He  was  welcomed  again  by  a  large  and  highly  intelligent  audience,  which 
found  in  his  remarkable  playing  numerous  points  calling  for  applause.  He 
showed  the  same  perfection  of  technique,  the  same  originality  of  thought  and 
the  same  sympathy  with  his  composers  that  distinguished  his  playing  on  Mon- 
day night.  He  plays  the  works  of  the  romantic  school  undoubtedly  best,  but 
is  an  unusually  well  versed  musician  in  all  schools.  The  beautiful  transcrip- 
tions of  Schubert's  "Erlkcenig,"  "Gretchen  am  Spinnrad,"  uDu  bist  die 
Ruh,"  and  "Auf  dem  Wasser  zu  Singen  "  were  received  with  most  hearty  ap- 
proval, as  was  also  the  Liszt's  "Venezia  i  Napoli."  The  Doctor  chose  a 
beautifully-toned  Miller  piano  for  the  medium  of  his  music,  and  gave  a  dis- 
play of  the  capabilities  of  wire-strung  instruments,  which  many  people  do  not 
know  they  possess.  Dr.  Maas'  reputation  is  spreading  very  rapidly  here,  and 
he  is  no  longer  a  stranger.  

From  the  CINCINNATI  TIMES-STAR,  Jan.  18,  '83. 
Dr.  Maas'  Matinee  Concert. 

For  the  third  time  this  week  Dr.  Louis  Maas  was  greeted  with  a  fine 
audience  at  Dexter  Hall,  the  last  being  at  the  matinee  yesterday.  The  eminent 
pianist  has  improved  on  acquaintance  and  he  completely  captured  his  audience 
yesterday  afternoon.  With  Dr.  Maas  at  a  Miller  artist  grand  piano  there  is 
no  disposition  on  the  part  of  any  appreciative  musician  to  say  that  the  piano 
is  a  tiresome  instrument.  We  have  heard  so  much  orchestra  music  in  Cincin- 
nati, that  it  is  not  to  be  wondered  at  if  the  piano  has  lost  some  of  its  charms — 
especially  when  we  have  to  listen  to  performers  upon  it  who  are  excrutiating. 
But  Dr.  Maas  makes  it  a  new  and  highly  interesting  instrument.  He  has  the 
otium  cum  dignitate  which  makes  one  feel  he  is  simply  enjoying  himself  play- 
ing, and  is  not  on  exhibition,  and  one  listens  and  "lets  the  sound  of  music 
creep  into  his  ears  "  with  genuine  delight.  The  doctor  played  yesterday  from 
Liszt,  Beethoven,  Schumann,  Bach,  Chopin,  and  a  fine  composition  of  his 
own,  entitled  "  Dalensbrook."  It  is  to  be  hoped  our  music-loving  public  may 
have  the  pleasure  of  hearing  Dr.  Maas  again  at  no  distant  day. 
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From  the  criticism  of  the  PHILHARMONIC  ORCHESTRA  CONCERT,  Mr.  Ernst  Perabo,  Solo 
Pianist.     Boston  Journal,  Jan.  8,  1881. 

Both  Mr.  Perabo  and  the  orchestra  devoted  their  best  efforts  to  the  interpret 
tation  of  the  composition,  and  at  its  close  Mr.  Perabo  was  called  out.  The 
musical  public  is  indebted  to  Mr.  Perabo  for  making  it  acquainted  with  a  com- 
position of  great  merit,  and  one  it  will  be  glad  to  hear  repeated.  It  is  but 
justice  to  add  that  Mr.  Perabo  had  the  sympathetic  aid  of  a  superb  Henry  F. 
Miller  grand  piano-forte. 

From  the  criticism  of  the  BOSTON  SYMPHONY  ORCHESTRA  CONCERT,  Mr.  W.  H.  Sherwood, 
Solo  Pianist.     Boston  Home  Journal,  Nov,  5,  1881. 

Another  selection  on  the  programme  worthy  of  mention,  was  the  Grieg  con- 
certo. It  has  been  heard  here  before,  and  it  again  impressed  us  for  the  most 
part  an  impassioned  and  scholarly  production.  Mr.  Sherwood's  interpretation 
of  it  was  an  earnest,  broad  and  artistic  one.  He  presented  his  enviable  mastery 
of  the  piano  in  its  most  favorable  light,  and  as  usual  disarmed  criticism  of  even 
that  trivial  tendency  to  pick  flaws  which  too  many  musicians  and  critics  delight 
in  commending.  He  interpreted  that  delicate  gem  of  sentiment  by  Schumann, 
"Warum,''  (Why?)  just  at  the  close  of  an  intermission  (why?)  when  there  was 
a  disturbance  in  the  hall  that  somewhat  embarrassed  his  effort ;  but  a  superb 
and  manly  rendering  of  Chopin's  C  sharp  minor  scherzo  proved  a  crowning 
element  of  his  evening's  playing  that  every  one  present  seemed  enthusiastic  in 
appreciating.  The  Miller  piano  on  which  he  performed  shared  our  appreciation 
of  the  effect  of  his  playing  by  its  thoroughly  ?nusical  and  impressive  qualities. 


From  the  criticism  of  the  SAME  CONCERT.     Boston  Saturday  Evening  Gazette,  Oct.  29,  i38i. 

The  soloist  was  Mr.  W.  H.  Sherwood,  who  rendered  Grieg's  concerto  in  A 
minor  with  great  brilliancy,  power  and  expressiveness.  Later  in  the  evening  he 
played  Schumann's  "Warum?"  and  Chopin's  Scherzo  in  C  sharp  minor,  both  of 
which  he  interpreted  in  his  best  and  most  artistic  manner.  The  Miller  piano 
used  by  him  merits  notice  for  its  fine  volume  and  quality  of  tone,  and  its  other 
admirable  features. 

From  the  criticism  of  the  SAME  CONCERT.     Boston  Journal,  Oft.  31,  1881. 

Edvard  Grieg's  concerto  for  piano-forte,  in  A  minor,  op.  16,  was  the  second 
number  on  the  programme,  and  was  given  by  Mr.  Sherwood  in  a  manner  to 
sustain  his  well-earned  reputation  as  a  thorough  master  of  the  instrument.  Each 
of  the  three  movements  was  good,  but  there  was  more  than  ordinary  beauty  in 
the  rendering  of  the  adagio,  in  which  the  delicacy  of  touch  and  the  beauty  of 
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phrasing  which  Mr.  Sherwood  commands  were  perceived  to  better  advantage 
perhaps  than  in  either  the  first  or  the  third  movements.  The  orchestral  accom- 
paniment was  good  and  compared  well  with  the  rest  of  the  work  done  by  the 
orchestra  during  the  evening.  Later,  during  the  concert,  Mr.  Sherwood  played 
"  Warum?"  by  Schumann,  and  a  scherzo  in  C  sharp  minor  by  Chopin,  both  of 
which  were  thoroughly  enjoyable.  The  brilliancy  of  Mr.  Sherwood's  perform- 
ances was  enhanced  by  the  fact  that  he  used  a  magnificent  Miller  grand  piano-forte. 


From  the  criticism  of  the  Orchestral  Concert  by  the  BOSTON   PHILHARMONIC  SOCIETY, 
Mr.  W.  H.  Sherwood,  Solo  Pianist.     The  Boston  Times,  March  13,  1881. 

The  Henry  F.  Miller  grand  piano  used  on  this  occasion  aided  Mr.  Sherwood 
materially  in  the  effect  produced,  for  its  wonderful  power,  beauty  and  sympa- 
thetic quality  of  tone  was  never  more  apparent,  and  it  deserves  this  mention  at 
our  hands  all  the  more,  as  no  announcement  was  made  on  the  programme, 
and  from  the  fact  that  the  audience  was  thoroughly  enthusiastic  over  the  piano. 


From  the  criticism  of  the  Concert  of  the  AMPHION  CLUB,  Lowell,  Mass.,  Dr.  Louis  Maas, 
Solo  Pianist.     The  Morning  Mail,  Dec.  20,  1881. 

The  expectations  that  had  been  formed  respecting  the  piano  playing  of  Dr. 
Louis  Maas  proved  to  have  been  none  too  high.  The  audience  were  most 
pleased  with  the  Liszt  Fantasia  on  Mendelssohn's  Midsummer  Night's  Dream 
Music,  which  is  indeed  the  very  prince  of  fantasias,  and  gave  him  an  enthusiastic 
re-call,  when  he  played  the  Valse  Caprice,  by  Rubinstein,  most  brilliantly.  The 
rich-toned  and  sonorous  Miller grand 'piano <  forte  responded 'nob/y  to  the  most  exacting 
demands,  andwasan  instrument  which  must  have yieldedtheplayer  much  satisfaction. 


From  the  criticism  of  LEANDRO  CAMPANARI'S  CONCERT,  Carlyle  Petersilea,  Solo  Piat'ist. 

Boston  Times,  0<5L  23,  1881. 

The  single  piano-forte  number,  Variations  upon  a  theme  by  Handel,  was 
played  by  Mr.  Carlyle  Petersilea  in  a  brilliant  and  finished  manner,  and  may 
truthfully  be  said  to  rank  as  one  of  the  pianist's  very  best  efforts.  The  Miller 
grand  used  on  this  occasion  is  one  of  the  finest  instruments  we  have  ever  heard  in 
a  concert  room. 

From  the  criticism  of  the  GERSTER  CONCERT.  Academy  of  Music,  Philadelphia,  Penn., 
Calixa  Lavallee,  Solo  Pianist.     Evening  Bulletin,  May  27,  1881. 

The  piano  used  upon  the  occasion,  from  the  manufactory  of  Henry  F.  Miller, 
proved  more  than  satisfactory,  and  was  remarkable  for  its  power  and  sweetness  of 
tone. 
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From  the  criticism  of  the  SAME  CONCERT.     Item,  May  29,  1881. 

Mons.  Calixa  Lavallee  played  charmingly,  the  piano  being  one  of  the  Henry 
F.  Miller  make,  supplied  by  Mr.  Heppe  of  this  city.  The  tone  of  the  instrument 
was  superb  —  silvery,  dear,  brilliant  and  full. 


From  the  criticism  of  W.  H.  SHERWOOD'S  PIANO  CONCERT.     Philadelphia  Evening  News, 

OCX.  24,  1881. 

The  Sherwood  Concert. —  Brilliant  Entertainment  at  AssociJPtion  Hall, 
Saturday  Evening. —  Mr.  Wm.  H.  Sherwood,  of  Boston,  gave  a  piano  Concert 
at  Association  Hall  on  Saturday  evening.  As  a  matter  of  course  his  playing  was 
an  excellent  entertainment  in  itself,  the  reputation  he  has  honestly  earned  being 
well  sustained  by  the  appreciation  of  a  large  audience  whose  wrapt  attention 
throughout  the  entire  programme,  is  a  compliment  seldom  given,  and  speaks  more 
forcibly  than  enthusiastic  applause,  which,  however,  was  not  withheld  upon  the 
occasion.  Throughout  the  concert  he  showed  his  wonderful  mastery  of  the  instru- 
ment, the  tone  of  which  was  superb,  clear,  full,  silvery  and  brilliant ;  its  fine  mech- 
anism being  severely  tested  by  some  selections  from  the  modern  school  of  composition. 
The  Henry  F.  Miller  used,  being  a  new  scale  grand  piano,  creditably  bore  the  test. 


From  the  criticism  of  the  CARY  CONCERT,  Mr.  Carlyle  Petersilea,  Solo  Pianist.     Toledo  Even- 
ing Bee,  Dec.  2,  1881. 

Mr.  Petersilea,  as  a  pianist,  ranks  among  the  greatest  living  interpreters  of 
classical  music  ;  at  the  same  time  he  is  equally  at  home  in  all  schools  and  styles 
of  music.  In  his  first  number,  Rubinstein's  concert  etude,  Mr.  Petersilea  showed 
himself  to  be  more  than  a  grand  player.  His  technique  is  marvellous,  and  his 
correct  conception  and  smooth  rendition  showed  him  possessed  of  wonderful 

memory This  company  use  exclusively  the  celebrated  Henry  F. 

Miller  piano,  manufactured  in  Boston,  which  is  fast  becoming  the  favorite  instru- 
ment of  the  American  people.  Its  rich  and  sympathetic  tones  blend  beautifully 
with  the  voice  and  is  equally  good  for  the  most  brilliant  solo  playing. 


From  the  criticism  of  the  SHERWOOD  PIANO  CONCERT.     Chicago  Times,  Dec.  22,  1881. 

Mr.  Sherwood  gave  his  numbers  in  superb  style.  It  is  but  simple  justice  to 
state  that  the  piano  was  extremely  satisfactory  both  in  point  of  brilliancy  and  full- 
ness of  tone. 

From  the  criticism  of  the  SHERWOOD  PIANO  CONCERT,  at  St.  Louis.     St.  Louis  Globe  Dem- 
ocrat, Dec.  23, 1881. 

The  entertainment  closed  with  an  organ  fantaisie  and  fugues  by  Mr.  Sherwood, 
which  was  magnificently  rendered.  In  his  artistic  renditions  Mr.  Sherwood  had 
the  aid  of  a  superb  Henry  F.  Miller  ne7c>  scale  concert  grand  piano,  which,  by  its 
great  p07ver  and  beauty  of  tone,  added  much  to  the  true  enjoyment  of  the  concert. 
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From  the  criticism  of  the  CHARITY  CONCERT.     St.  Louis  Republican,  Dec.  24,  1881. 

The  programme  following  was  admirably  executed,  the  great  feature  of  the 
occasion  being  the  wonderful  exhibition  of  skill  by  America's  greatest  pianist, 
Sherwood.  The  Henry  F.  Miller  new  scale  concert  grand  piano  which  Mr. 
Sherwood  used,  shared  with  him  the  appreciation  of  the  large  audience  for  its 
thoroughly  musical  and  impressive  qualities. 


From  the  criticism  of  the  SAME  CONCERT.     St.  Louis  Globe  Democrat,  Dec.  24,  1881. 

The  brilliant  effect  of  Mr.  Sherwood's  playing  was  aided  by  the  excellence 
of  the  superb  Henry  F.  Miller  new  scale  concert  grand  piano  upon  which  he  played, 
and  whose  happy  combination  of  remarkable  power  and  exquisite  beauty  of  tone 
made  it  a  worthy  instrument  for  the  display  of  the  artist's  musical  genius. 


From  the  criticism  of  the  SHERWOOD  PIANO  CONCERT,  at  St.  Louis.     St.  Louis  Spectator, 

Dec.  24,  1881. 

A  word  of  commendation  is  due  the  excellent  instrument  upon  which  Mr. 
Sherwood  played,  a  new  scale  concert  grand  piano,  by  Henry  F.  Miller  of  Boston. 
A  finer  or  more  powerful  concert  piano  has  rarely  if  ever  been  heard  in  St.  Louis. 


From  the  criticism  of  the  SHERWOOD  PIANO  CONCERT,  at  Chicago.     Musical  Bulletin, 

Jan.  No.,  1882. 

The  piano  which  was  from  the  manufactory  of  Henry  F.  Miller  of  Boston, 
was  a  remarkably  fne  instrument.  Its  tone  is  very  sympathetic,  and  while  not 
lacking  in  brilliancy,  has  yet  an  agreeable  fullness  and  richness. 


Caution. 

The  public  are  cautioned  not  to  mistake  any  bogus  pianos  of 
similar  name  for  the  genuine  Henry  F.  Miller  Piano  of  Boston. 
There  was  formerly  another  Miller  piano  made  in  Boston  which 
was  extensively  sold  in  the  West,  the  reputation  of  which  has 
sometimes  been  erroneously  connected  with  this  establishment.  It 
is  sufficient  to  say  that  there  never  was  any  business  connection 
between  the  two  houses,  and  that  the  piano  bearing  a  similar  name 
has  not  been  manufactured  for  several  years  past.  At  the  present 
time  the  only  genuine  Miller  piano  is  the  Henry  F.  Miller 
Piano  of  Boston.  The  United  States  has  granted  a  trade  mark  of 
the  word  symbol  "Miller,"  and  also  in  connection  with  the  word 
Henry  and  the  letter  F.,  and  the  word  Boston,  No.  5,288,  regis- 
tered Oct.  30,  1877. 


fl  pew  Pagts  to  be  J^emembei^ed 

BY    gUI^GHASEI^S. 

ist.  Mr.  Miller,  Senior,  has  had  a  life's  experience  in  man- 
ufacturing piano-fortes,  and  has  now  associated  with  him  five  sons 
who  have  been  trained  to  the  business  in  its  various  departments. 

2nd.  That  the  manufacturing  facilities  of  this  establishment 
are  unsurpassed. 

3rd.  That  the  testimonials  and  certificates  to  which  attention 
has  been  invited,  are  genuine.  Other  piano  manufacturers  publish 
so-called  certificates,  and  in  some  instances  not  even  signed. 

4th.  That  the  extracts  from  the  Press  Criticisms  are  the 
opinions  of  musical  critics.  Others  publish  so-called  "  Opinions  of 
the  Press,'  which  are  in  reality  only  extracts  from  local  or  busi- 
ness notices,  first  inserted  and  paid  for  as  advertisements. 

5th.  That  the  Henry  F.  Miller  pianos  are  used  in  more 
concerts  in  Boston  and  other  musical  cities  than  all  other  makes 
of  pianos  added  together. 

6th.  That  the  Henry  F.  Miller  pianos  have  been  used  at 
the  concerts  of  nearly  all  the  great  artists,  who  are  either  residents, 
or  have  visited  America  in  recent  years. 

7th.  That  at  the  present  time  these  pianos  are  chosen  by 
the  great  pianists  for  their  private  and  public  use. 

8th.  That,  with  a  few  rare  exceptions,  the  pianos  used  in 
public  by  the  great  pianists  have  been  chosen  either  from  this 
establishment  or  one  of    three  other  celebrated  houses. 


PACTS 

ABOUT  OI^GHESTI^AL  CONGESTS  AT  BOSTON  MUSIG  HALL 
DURING  THE  YEAI^  1881. 


By  a  careful  inspection  of  the  programmes  at  Mr.  Peck's  office,  it  was  found  that  the 
following  were  the  only  concerts  at  which  a  piano-forte  was  played  with  grand  orchestra. 


Date. 

Orchestra. 

Soloist. 

Piano  in  Use. 

January  7. 

Philharmonic. 

E.  Perabo. 

Miller. 

January  20. 

Harvard  Musical  Association. 

F.  H.  Lewis. 

Chickering. 

January  24. 

Theodore  Thomas. 

R.  Toseft'y. 

Steinway. 

January  26. 

Theodore  Thomas. 

R.  Josefty. 

Stemwav. 

March  3. 

Harvard  Musical  Association. 

Louis  Maas. 

Steinway. 

March  10. 

Boston  Philharmonic  Society. 

\V.  H.  Sherwood. 

Miller. 

Mays. 

Boston  Philharmonic  Society. 

C.  Petersilea. 

Miller. 

May  7. 

Orchestral  Concert. 

Louis  Maas. 

Miller. 

October  14. 

Theodore  Thomas. 

Madeline  Schiller. 

Steinway. 

October  29. 

Boston  Symphony  Orchestra. 

W.  H.  Sherwood. 

Miller. 

November  9. 

Philharmonic  Orchestra. 

Henrietta  Maurer. 

Miller. 

December  17. 

Boston  Symphony  Orchestra. 

G.  W.  Sumner. 

Chickering. 

December  22. 

Boston  Philharmonic  Society. 

Carl  Baerman. 

Chickering. 

13  Concerts, — Miller  piano  used  at  6,  Steinway  at  4,  Chickering  at  3. 

These  are  conceded  to  be  the  most  important  and  best  Concerts  given  during  the  season. 

At  the  grand  Liszt  banquet,  at  the  Revere  House,  Boston,  Oct.  21st,  at  which  nearly 
all  of  the  musical  celebrities  of  the  city  were  present,  and  which  was  the  musical  event  of 
the  season,  the  Miller  piano  was  used. 

It  is  estimated  that  the  HENRY  F.  MILLER  Pianos  were  used  in  more  Concerts 
in  Boston  and  vicinity  than  all  other  makes  added  together. 


The  Following  Remarkable  Exhibit  will  prove  of  Interest  to  the  Musical  Public  as  wel 

as  to  the  Trade. 


SERIES   OF 

CONCERTS    OR   COURSES   OF   ENTERTAINMENTS. 

SEASON   OF   1880-81. 

Number  of 

Concerts 

given  in  the 

Series 
or  Course. 

Number  at 
which  the 
H.F. Miller 

Pianos 
were  used. 

All  other 
Pianos. 

Boston  Philharmonic  Orchestra  Concerts,  at  Boston  Music  Hall. 

5  4                     1 

8                     6                     2 
7                     6                      1 

6  5                      1 

Redpath's  Matinees — Orchestral  Concerts — at  Horticultural  Hall 

4                     4                     U 
2                      2                      0 

1                    1                    0 
8                      8                       0 

Melrose  Lyceum  Course,  at  Melrose,  Mass.,  etc.,  etc.,  etc 

6                      (i 

0 

47 

42 

5 

., 

THE  STATE  OF  MASSACHUSETTS 
has  purchased    these   Pianos  for  its   Normal   Schools  and  other   Public  Institutions. 


From  Prof.  D.  B.  HAGAR,  Principal  of  the  State  Normal  School,  Salem,  Mass. 
Henry  F.  Miller,  Esq.:  Salem,  Mass.,  June  13,  1878. 

Dear  Sir, — I  take  pleasure  in  stating  that  the  Square  Grand  Piano  which  was  purchased 
of  you  several  years  ago,  for  use  in  the  Salem  Normal  School,  has  proved  entirely  satis- 
factory.    The  piano  rarely  requires  tuning,  being  made  remarkably  strong  and  durable. 

As  this  is  the  second  excellent  instrument  which  has  been  purchased  of  you  for  our 
school,  I  feel  that  I  have  good  reasons  for  warmly  recommending  your  pianos  to  all  per- 
sons who  desire  to  procure  for  use  in  schools  or  elsewhere  a  first-class  instrument. 

Yours  truly,  D.  B.   HAGAR 


From  A.  G.  BOYDEN,  Principal  of  the  State  Normal  School,  Bridgewater,  Mass. 

Mr.  Henry  F.  Miller:  Bridgewater,  Mass.,  July  29,  187S. 

Dear  Sir, — One  of  your  pianos  has  been  in  daily  use  in  our  school-room  for  the  last 
thirteen  years,  and  has  given  entire  satisfaction.  We  heartily  commend  your  pianos  to 
any  one  who  wants  an  excellent  instrument  that  will  bear  constant  use. 

Yours  truly,  A.  G.  BOYDEN. 


From  Miss  ELLEN    HYDE,  Principal  of  the  State  Normal  School,  Framingham,  Mass. 

Mr.  Henry  F.  Miller:  Framingham,  Mass.,  July  7,  1878. 

We  like  your  piano  much.     It  has  a  strong  full  tone,  fitting  it  for 
a  large  hall,  and  keeps  in  tune  with  very  little  care.     These  qualities  are  very  apparent. 

Sincerely  yours,  ELLEN    HYDE. 


THE  CITY  OF  BOSTON 

has  purchased  these  Instruments  for  the  Public  Schools  whenever  Pianos  have  been 

needed,  in  1871,  1873,  1875,  1876,  1878,  1879, 1881. 


From  H.  E.  HOLT,  Director  of  Music  in  the  Public  Schools  of  Boston. 

Mr.  Miller:  Boston,  February  28,  1876. 

My  dear  Sir, — It  is  now  ten  years  since  I  began  using  your  pianos.  I  have  constantly 
had  one  in  use  in  my  house  since  that  time.  I  am  convinced  that  you  have  succeeded  in 
producing  a  piano  combining  and  possessing  all  of  the  desirable  qualities  of  a  perfect 
instrument  to  a  greater  degree  than  any  piano  that  has  ever  come  under  my  notice. 

I  have  tested  them  in  musical  conventions,  concerts,  and  in  the  public  schools  of 
Boston,  and  have  never  found  them  wanting  in  any  respect. 

Yours  very  truly,  H.  E.  HOLT. 


From  G.  A.  VEAZIE,  Jr.,  (the  well  known  composer),  Supervisor  of  Music  in  the  Public  Schools 

of  Chelsea,  Mass. 

Henry  F.  Miller,  Esq.  :  Chelsea,  Mass.,  July  6,  1878. 

Dear  Sir, —  Have  used  piano-fortes  of  your  manufacture  in  the  schools  under  my 
supervision,  and  in  my  own  home,  for  several  years  past,  I  am  happy  in  being  able  to 
testify  to  their  superior  excellence. 

They  stand  well  in  tune,  and  have  preserved  their  original  purity  of  tone  to  a  remark- 
able degree,  while  the  mechanism  of  the  actional  portion  of  the  instrument  seems  as  per- 
fect as  when  fresh  from  the  warerooms. 

Yours  truly,  G.  A.  VEAZIE,  Jr. 


Pianos. 


17OW     mo     H>UI^GHASE. 


THE  Henry  F.  Miller  Pianos  are  represented  throughout  the 
country  by  houses  unsurpassed  in  reputation  for  honorable  deal- 
ing, and  purchasers  are  recommended  to  obtain  these  Pianos  of 
authorized  agents,  thereby  securing  the  most  favorable  terms  for  a 
genuine  instrument. 

As  a  matter  of  good  faith,  as  well  as  on  account  of  especial 
terms  given,  we  cannot  undertake  to  undersell  our  established  agents, 
and  while  promptly  answering  all  communications  regarding  Pianos, 
must  refer  the  matter  of  prices  and  terms  in  their  territory  to  them. 

The  advantage  of  straight-forward  dealing  in  this  way  is  obvious 
compared  with  negotiations  and  dickering  with  irresponsible,  and 
perhaps  unprincipled  traders. 

We  will  make  terms  direct  where  we  have  no  agency  and 
suarantee  satisfaction. 


Hbni^y  R  Miller, 

611   KJASHINGTON    Sfl.,  BOSCTOH,  fflASS. 


en 
w 
< 

a 

H 

H 
< 

B 
►r 

er 
o 
& 

C2 

C 
t3 

a 

B3 
& 
£T 
O 

Ct 

6 

< 

5 

ta 
►a 


cl 

W 

IS* 


H 


